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LEZ e BENY 94

194171 =&, 20471 = AgE w= HE2HSS 2047 FRAA] 2
T4, AN, 1F Z2a9 S e Fo HEAY 7le2 v
FEoIAT. Al 23} AAWEES AANEA A B ZEA B
B Wi AlAZA #A A 19473 v=ol A CESHRAEE
3 3] (Association for the Conservation of Cultural Heritage) X ¢ °]
MHHAL stHE ey FIERY ‘Technical studies in the
Field of Fine Arts’E& A|Zto 2 HEX ] Foprl st 2 zg Fon
BEdeA HEAD Zlee =Y AlEe it

o] % 1980 dth Sof AW Aol HEX ] i e} B0l

1. %% 0] The National Endowment for the Humanities, The national

MNP ofe

Endowment for Art2} The Institute of Museum ServiceE F=O0=F
HEAYE 93 7199 Z2ade] wAsr] AFsido. £33 v=
H-E 79 3] (Association of American Museum)© TTHEEX AT 4
(National Institute for Conservation, NIC)¢} w]= X EX T AF4(

American Institute of Conservation, AIC)¢} 374 GA| ®l= EE Hb
=ds0] AYsta e HEAYY 43 dates AN EHRste] A
H, Hlzy s, Al 2Rlise] BEX g td o3 XdS Alasted
O B 2AME RlE = BREAE AR =43 sdd HEAY Y
FA= kel Hgeg R & &5 dteds A9stae fRE
e A HEAYLAS FsHA Xt AT A AEE =
A A A ot A AAL Z3A F vieFs sl e v
HERE s HEAY ¥ AJHo] B3 AAoth I A=
mlsroll A ofAlol mlE BHE HE APl e VHE FYEHE W
=9, MEZZYYH vEH, B2ag vted, o] - A BEd F
478 vtz A gev. = BHEAY dFS $ed 1)
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2. 9= REAE/} 48 9 u§ A2
2-1. 0= HEXE 7 3

e

M W HEAY Eole EEXY, BREAYYY, REXYuS,
EX g, REAYVE, AF HE BokE Yoy HEXF &
2] 74 % (AIC Code of Ethics and Guidelines for Practice)s <=3~3Fal
Atk BEAE #4E A&7t e 2ol Yot
* Conservator: A3 ul+, X4, Fd, 4 HEo=z AdAHoE H
ZX8E A st AEJIE AIC Code of Ethics and Guidelines for
Practice®} #2& HEFAHE S BAS FFsfoF &

* Conservation Technician: 57 HEX 2| Eoko] FH 2 HFPS H
3k A2 BREAYE 59 #Z= sto] READ dF Y G AYE
FPste BEAY7IEA ol F BHEAYE BEA YIS B
g8 79 f2Fo e F

* Collections Care Preservation Specialist: 573 R EXg o Fof
ANM FHoY FIS F2 AR HEAY} & A = IE°
A5 dtoll 2EF Bo JFE FYste A

* Conservation Scientist: EEX & ¢t AE X4 7|& §&&
WEsh= AE7h

* Conservation Educator: HEx]g] o] &3 7] Fofe] 433 A4
S EAd A= HEAY A8, WHEE, 78S !

* Conservation Administrator: EE4 2o Adst 2 2S B/ 3

2 HEDPPRE 5B

222, Al HEAF n§ A2

o

AA
v v el dAAHERE ofyEr AlAle] dAAbel 7=
e AVFor = FIA HEXT A
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u| ol A BEX] 2] 7F(Conservator) 7} & 7] el e REXE U1Egd
E2age olslel & mE 2delA 49 Hgolv wery oo
S5, AR 5 B8 BE} QRMEA, AR, A%, wash, ~
FUO olEATHES olfsokith T W 2 REAY AF
£ AR 2RUedA dhdel) ned AUE eTalE v
vz et syjo& QlElg]o] Ao T HA Aol = A HTT)

*Post Graduate Education & Training

ot BEA7HEL post-graduate fellowships= 53 AsAT,
i AE7keke uF, ToAE EEAY Ad9e Fe=dH ol I
o] Ayt oiyzt E3A HE SHIAME nighA st vhE oy
THESAATAE 5 = 71FAAM olEs ¥ post-graduate
fellowshipsS A Fdte AX =9 & TIAREAT FH7] ¥t
5 Stuelty. 53], REAYEoks AFe A, w3 wAd = ol
sfetA] Sstaie AeE WM g Ao ol AF AAT e
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Archaeological and
Ethnographic Materials

stm(0|2) X o S J|2t
Buffalo State College Buffalo, NY Degree M.S., Art 3
Conservation
Columbia University New York, NY Degree M.S., .HlStO”C 24
Preservation
Degree Certificate in
. Cultural Heritage L=
:|
Fleming College Peterborough, ON Conservation and 24
Management
Getty Foundation Los Angeles, CA Internship 14
Degree, M.S. in the
Conservation of
Historic and Artistic
l_:'
NYU/IFA New York, NY Works and an MA in 44
the History of Art and
Archaeology
Queens University Kingston, ON Degree M‘AI' Art 24
Conservation
Smithsonian/Museum . ) s
:|
Conservation Institute Washington, DC Internship 14
Straus Center/Harvard
University Art Cambridge, MA Internship =
Museums
Degree M.A.,
Conservation of
[__:‘
UCLA/Getty Los Angeles Archaeological and 34
Ethnographic Materials
Degree M.S. in
University of Historic Preservation
y . Philadelphia, PA /Advanced Certificate 2,54
Pennsylvania . .
in Architectural
Conservation
Degree M.A.,
University of Arizona Tucson, AZ Conservation of 19-34
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g5 REAe GgolAn A Y dTE R AguEAolth
ol Y FAClEst ARvE AEIlY] WRoE Fu A=V
A FeAolE RAE BEAYAE JIF FF2 A IYE B
=Ae AR TUL Ast] FA1HoE AR EFS b YB BEX

ZI7bed HEAIE 753t dE23e] HEA
HEAY AAE=(F4, 54, 72, =271 5 HEA 7Y e
== 2] plS Objectives HEA 77 g A2 IEES B

r_&ﬂ

Hﬂ Rl
u
=2
ol
[%
K
acs
Y

Exgsta Ao FYEWHE HEF Objectives BEA T 7= S A
nasks, tstdoM HEAYZEIYS Ayt B2 Be &%
F AE it HASAY REAYE St Utk = AF HE
A A Aol glew "HY AEart A4 g2 #AR I v
swol tig qa BEX L oy Aot

dRtd oz vrEAY veF REAYE FE FEolHY 8 9
3f o]FoAXtk. &, H=FY HA 2 ZHOH, e 7|HS 29 o
A5 fste] ZAF A Al oj o] BHHW HEAYE 8= AlE
g st FaElolEl e A4 el olyAY HA] T EE&FFo 2T
HA e veFd ti HEAYE HA Feth dF5 59 20174
49 WA= AEOA JHEE AAY £ A, WA A Bt
FTovls FHEHolHE = WET T IS daveEE dH
AAe 238U 2 T R Y a”Eo] 3 HE AAHA X3
A FAaA FEHe 7t A FHEolHAAA AEY AAEE
A7), @A BEXY 75 FE Fol| vk T A AYH e 9
E#Q 232 vrE T (Spencer Museum)2 W FAF F FE o] E 7}
TR 2HZ7] 8F WHEF ¥ FESFASE(ANBITRE)E T
A, FALFAG Aoz BEA B HAHIIY. o] H g=xrjz
< dAest= FEolHIE gl BEHAAE 5 veEFS TToly
& HE e=Hol 2y 78 AAE §lo] AN WAHE B
7F Bt &, g £33 AE F9ete Aw FdolH fFe A, =
&, us 5 SRR oiyg M TR AHolal Fa3 HEAY S
AEo] eug xules FHoly FrR= = AYy FHERYG F
g3ty HEAYT AYE9] AEHF A ol F=IEEe} visd o
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< TAE At vleF AA®D o}
= of o2 &t Yot wFoA EHEAE
2 hd B 7HA = 1990d FRHRE 2 s o] Ag2 HeE

M= st HEAZ S} v § - 594 =
o7 ARIEY AH IS FFA7IL AT ol H 4
A 9o Uu “HEAT7Y JAL AWMSo]A Muste] dlE 3ol

I'ee ot .
S TN A “RER T 7127 ZAY AZA IS o|ToY | E ST}
oo pmzutEy BE Ao 2HA F8& 22 FF u)z U 3
ZuLE BEAE A9 2 e A stz st

AMZGA| 25 ofAlo} Hpzm a2 v=rol A = YRHRAYIE 71 8ol
23 9rEdo 2 20161 49 294K E 10¥€ 23YU7MA] <gF9) 1}F
& 7] (Mother-f Pearl Lacquerware from Korea)>5'H71-& 7NH 3t ]

& AF % 3099 YAL/E ANFEA BF JALY Gabe)
ded 713, 712 WA B ATe nEAY, ATAY AHE

AA7) 48 480 WLAN 23 o}

2(Getty Conservation Institute)<}

29 AE REfe A7
o @Yox AZFH REAY FRL AR AH nEARATE
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E Fold 4 UHAVE BREXNYS oy da UHAvS
AT, BA HEXYS AL Loz 2 ouyt g BHEAZAT
313t8 £33 24 B dxgo] FY 5o #3hH EHo= AFI}
gxo] REAT AFL WIS AAYS Bk i AR SAY
71 otefell 54 XIS H2 7Y T AIEE AF Teo] g9 HIA
o SRR VE B V1R N & - B} A7 2= FHolE,
BEAYL, #3tA, AFAEANA T vEFY g A, o

WEFS AAsRS B ofyzt Ay Fo ZWy BHEXE 3A
1=

2. 22492 712y ¥9EF (LACMA) REAE

LACMA'’s Conservation Center= LACMAZ} 7ivt® =] 2xdo] 2|t
196730 AHEo] ml= AF A Hxo HEXYZ|HBOE HEAE
of thgk oj2jo] A3 Wy FHEHIJHW Ag2 I, AF, FHE,
PAZE, AFHY, ZAFAT 5 67 #oF 259BoE P U
LACMA= HEAE J4S WEd |28 9 g%gi A7y, A
AR o3 AFES BEAY #FS 3/ B ofygt 1 A
AGe HIHLE A&, QAolEoM AA=A & }}\7_” stal At

2010.9.58 2011.8.7}A] b= B3}, “Buddha Seokamoni Preaching to
the Assembly on Vulture Peak’= 71 X EX2] A o] TdHANA F7N
HIAth o] 3= 3x4m Ato]|=Y F HEZ wi§ FHFg HHE 2
A5t FF0 FES] AT 20113 3= HEAPHo] 2, BE
A2 7b AlZtEnh, REAY RS I A HEH Ao HEA
g @F 544 ddd JFHES 8757 Asde AHIY A
Zrol Aol wEt F/MY &aE AFsH HAY e o o]
A o At ojdolso] AAEHA = wesS Helw &
o 53 HEAY Ao & &S Boln REEA oA 2
HEA-H] FAS 31l YA FoH7|E st SAd BEA

o

A
g o dHASS Asds aAse AFE At dEs &
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b ABTlEY READ 34 EFSAT REAY F 4
ga ohd Al ATl BEEQeR BEAY} Bu

T2 dolth A7|dM T2 A

SNS &&& 2 S¥EoIY HlgL A
ZF oA #AXAAM S 7tEA ARE MES] FAEIY XA &
= JH& stgoz HH

=S EooF = Aotk JAHF Al 3 o
o Ed=oly HYert @XM ZEstrlol= & ARgol HAEA
FAY T FZo] go} s8] oy FA AE s

3. P73 9AL =59 ¥E #(National Museum of American History)

< H=IAL FHEERS W= A X7](The Star-Spangled
Banner) REXHAA FA HIFAHA AHE Atz o o
HEde Axr] EEXE W A3 HEAY AR AAE, o],
| ol= =9l Aol =4, A4, &3}
FAHer BHEAY A AA7E I ALY, §F =
FEs vE F devkE RS Atk
Star-Spangled Banner= 1812'd = F Ao thH|st] EE| K]
(Baltimore) #3al2] 8 Aj(McHeny Fort)e] R Z7|2 A|Ztxo] o] & o]
o] gk Aol HUth 34x30fte] ojmioimigl ATV|E HEAH =
1999.5. 58 2007974 & 8 4/]€oll AA o]Fojxon uEFHL
e He AXste] HEXY EE A BRASA s
HERE B A Z2A Wl EES MAFeRE AAl, oJHA,
oftjeA HEAZ7E o]Fojd Zolw I o= FAJA IHlEH
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TEY THAUE FAsHAH B AHVE ol =dA? A 58S
st AwvkEe AR e AR g7 AF o|FoHoH o F
23 ZEAYZE IR RIS A S s FIREe] 9
Ae gHsta A0 Ze 3o 23E w/f LRSI FAIC 9
=8 BHEAZZ) ey, asEdA, HAtely, $EAETE A4
7t 7" ZEAE "o o] EEAY, JA, TH, 3, uF
sol AeHer ofofd & A=F AN JRAAE olFo uxk
ok o]yt HAFS Fal A el 3008 FEY F Ae FIrel
SARE ®o] Wit s 2 xFAEAT HEAES BEA
HEH Hx71E Bz 3 ARbelal gy 35 Folle e o
5 ¢ 49 B AHRE Fstux B ZES stk o3 e
Z B BHEHAAME BEE “Today in the Lab" Z2Z 1S A X
e HA=ste 27IHE SFAA FoloF st B Ho 1™
I AR AFE dole WEAES A5t ¥E 32 “Docent-lead
Tour'S 223ty B FA|#ola Tefet Fret Fad= Alssiint
A stA Xehe AbdEs st “AAE S =2 (Long

“
Distance Learnin Programs)'< %93l 584, 11584, WAL &
L= H

=
A gl ST Hol Felstgch BB AN FEAZRY of

Z1Z ¥ 2~ (the North American Textile Conservation Conference), ¥
B X EA 2 15 (the Washington Conservation Group)d #2 &7}F
718 W Aes S8 vd AR, A4, Ve, 4 52 TAsIATH

Aol EX Au|Ste] Star Spangled Flagel sl ALY HHo} ®BE
Ay FAZo g wgH A5E ArSIA olEe] AF Wiy A
AR A AS A £ e Fdon 2006 3 vk 4wiwl wWo] H&
WEst ot BEAEHAAG gk o ve #AS Zx A Ags
sRehel wEADRAY 427 A4H BHeF 7 Agae]
Al AAlsfofdlth o]t g HEAZ & o] x| I ™
oA Al AAIL O] AAEO w= SRl FAor ]
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A o
Star Spangled Banner®] RExg] Al vl BEA 9 A3
2, 33 dA oy HIWHAl tial AAlste v Ao #3834
HEAYE 54 AE7HY 902 QAste dut=avls39 AgE
T JAE FEA A HEAYE @A Aty zZ2A22% ¢
28t ALE], &£3), AA, A7 Foket YstA Xstar A=Al st
o] A7} Holord Aot}

73%7‘405 U]ilo 1910 EJ—ZJE] Ny

d Eh.u
i
iy
ol
—l—l
N
>
X
of
—|—I
2
A
al

L AA FEASAA
g olsfiet IZUIAES Alassith U}X]‘l}g-i U]i”—’wj/\}‘i}%?ﬂrgl
Star-Spangled Banner EEA 2] I/ IRIEY JALY 2], f=4, &
A, BEAY e olsfol B TEI] B dozid. A A
7HA AdEl S Fete] e EEAl HEAY A BEu A=A AE Y
or ISR} FHUWES FAsH EEX7E dAF FHAgol oiyE
w3 et A HEE F AEE 7|53}, opylelB stoford Aoln.

_25_



g = 3 A Skl
A uzmogd 3-F-d vl R Z3Ad] dief e Haz

1929'd Wl z}¥l w}%](Benjamine March, Curator of Asiatic art at the
Detroit Institute of Arts, 1927-1931)+= Carnegie Corporation 8% 0 2
9 5% B EolAel -EW, YR F4- nE AFES T4
S35t 29 A “CHINA AND JAPAN IN OUR MUSEUMS" o
oJeb 1920 o] o]v] BAH™, w8, 9" DC AV 5 F8 =
A sEna A g, TUsd g e 5 & 48709 e

O

X 197 s Pl FHEolEE]l AAE 33X BAE 92467
Ao o2& Folrol FlEFES &%, X FolAeS ¢ F Utk
Ao ot thREo] &, THv|EFo|H HAHuER, SIHEXD
e, oy, A7tavtER, SYEHsES, HEZo|HY
%, Adela vtEd, $5EF9EH, T.B. Walker Art Gallery, The

City Art Museum of St. Louis, Worcester®t=# 5 117] Hh&E o A]
°F 1,50099 3¢ 3= w&HES AT AU 20173 9¥ A,
T aA TS ANATE AF] oFtAE w= 317) vrEFHAA v EE
4640485 Efr, &8st Yot ol garEFo] 1930d o % v
ARSI A Fa sl 1A E o] FES] FRHEASS HAFH E &
HE 1930 o] H7kA] g wlEoly E3e m= ARS|oA Fo]
JEo vl o}F Hu|S FEAS & F Aok AE E9 19294
Al RAY erERe o 3z }

oh# F=H|&E 4393% (19, =247, 27 5 1671 EoF), 18 g
H=169% (=471, 313t & 67) #obhs

H A]A 28,0009 ¥ KAt ATk BA] Y
o AUY F& WERZZH HEAGAHE
ATH 1929 FA| HEZZFH B =

n&E 6,2817, =u|EE 2328 oF HAL =, dE 7]
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18) it FUEL Save #37 Fdold 18al vederiEd

19) Jason Steuber, ‘The Exhibition of Chinese Art at Burlington House, London, 1935-1936', The
Burlington Magazine, Vol. 148, No. 1241(Aug., 2006), p532

20) The Chinese Organizing Committee: [ustrated Catalogue of Chinese Government Exhibits for the
International Exhibition of Chinese Art, London, Shanghai 1936

21) 1930.6.7. ‘2t) §= B (Law on the preservation of Ancient Objects), 1931.7.3. ‘IZUFEHE A
&’ (Detailed Rules for the Impletation of the Law on the Preservation of Ancient Objects)
Jason Steuber, ‘The Exhibition of Chinese Art at Burlington House, London, 1935-1936', The
Burlington Magazine, Vol. 148, No. 1241(Aug., 2006), p533
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2) 19299 FAHFE wAIAF TEZOE ¥HEHRL (Detroit Institute
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of Arts, MI) “The Chinese Art Exhibition”S A

22) The American Magazine of Art, Vol. 14, No. 8(August, 1923), pp. 453-454
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M5 DELICL B S 822 Q2 82 MMOR0 AHH LW UD 28
2t2= YYNX RBSLICH 01242 AR SO L=0| =20 246t LHXQ
PO TSI HEYUICH.... . JA Jiss me|, 22 232 228 0f o
AFAIZ =501 RS0l S22 F OloHE 4 UETE BH0F SUCH........ 2
2l= 0l JIEIE SHM 20l HRR2 MAHE SAMA RS & + U= )12
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g0 RHYR FRe
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56) Sang-hoon Jang, Cultural diplomacy, national identity and national museum: South Korea's first
overseas exhibition in the US, 1957 TO 1959, Museum & Society, 2016, p459.
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ue o £FAAE AAH, g, LA BHow AUG T
stz sk 19561 whW wl=mel A Bl & FHISIE w8 )
EZEZYE vEFR FHOlE ZI|2AE(Alan Priest)®} RAEHurER
dol8H #H < (Robert T. Paine, Jr,)°o] Z=Zste] = fjdso] AEHSH
30549 ZE Z 1874S HE HAASFL. veTEL FEHE FH
Z, MEFAAN 2ER 58 T3 1839 &A%, 2339 5%, 34%

ol 19, 1089 =E7],
Eaal

O AAdg 2 vk

A #3 ANE

1029 =A4715 7 ]
FPEE PEEOR OFL FF-UE V&R FA3 FEHE I

2312 w2 gl aAstaAl sk

71 9A 200 of] A

“Masterpieces from Korean Art: An Exhibition under

57) Ibid.,p.464
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the Auspices of the Government of the Republic of Korea” E}°o| &2 9174
HD.ColM 7HHH A AA] 2 dHAZL ofg o} 25
S AID| 2 TAIDI2H 2 24(H)
ol =g 1957.12.14.~1958.1.12. 43,843,
=2 HEZSclE g2 1958.2.6.~1958.4.3. 38,840
SAH gE 1958.5.6~1958.6.15. 11,000
ANOHE =2 1958.7.16.~1958.8.17. 10,536
olLioIZel A= 1958.9.19.~1958.10.19. 3,300
California  Palace  of  the
Legion of Honour, San|1958.11.20~1959.1.4. 41,551
Francisco
ZAMEYAIIRE S22 1959.1.27.~1959.3.1. 9,096
SEET Ol 1959.4.15.~1959.6.7. 9,600
S 167,731
GA AN AZe] t@ Brke 2AAA B, Lind 5@ o] AAE
“2u] A 7 3 (aesthetic experience)"ol =S o] AltiE, wito]dH
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FA o] MA= F=re] THA GAket £IE S5 2 HSA] Rk
Ak Aetead SRR, 1e3A S0 @5 Wud £33
AR F=re 1/FEH SAES F2T 5 Add= dJ 97t 9l

AEHoE 195049 V=2 Fobrjotd v waWhyE) =4E T
otz 53] A2 dxs A2 LA, AAFH, AAH AL
stem FAd E3tuFel IR oy dE= v F3)
£ T8t v=23E olsietA ster vl dsEdAe =
LB ATueS AAs &= 1o olsiet 3 & FXstaA 53
o ol g #3148 o]l AEstAe2 1953 The Perry Centennial
Celebration®) F3 o] AAg HEXALNA & 4 Aok 1953 A
HEALNA w5 FRE Foz "l dEo] FAFSITH FAF
oo} e 2L FEE 5 UAEF vl=o] £XE Fsto{of T
g gy zY ga Bk olol 63%7F 2ZA shefofditt

1

(“should")3 3FE.om 18%%5ko]

I SHIAY 2E5S dEojopgr NFH HIE A% F943 3%
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= =7k2 Fshalth oledt A7E 19449 A AR wwd
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&
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¢ AP ALY WHSolA R FE3F gekgo] AHX, AA, FAE FH
Aol Gulvp =ZA JgFS vX=A & 5 Joh 1893 o] A7t
Hhgglo] 2A I AE AXF, JuF FHor FHFHoF o] g3t

58) Nancy Lin, 5,000 Years of Korean Art, Journal of the History of Collections vol. 28 no. 3 (2016)
p389

59) 1853 Commodore Mattew C. Perryel &Ja] 42 3% 71 100573 7| dPALE 23} v]= gAol W
=4, Y T ohYgs FslaAE skl nd #A EE 9% S w1 AAE Dzt SRS

60) The Perry Centennial Celebration: A case Study in U.S.-Japanese Cultural Diplomacy, International
Social Science Review, Vol. 80, No. 3/4(2005), pl46-147
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61) Nancy Lin, 5,000Years of Korean Art, Journal of the History of Collection vol. 28. no 3(2016)
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62) ANE FEG AR B FUZPUBRY AES, GodTe AGE, BN 99 Bl
63) Nancy Lin, 5,000Years of Korean Art, Journal of the History of Collection vol. 28. no 3(2016)p391
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HAID| 2 HAID|2¢ ZHe M ()
MIRIA|AD 2R 1979.5.1.~1979.9.30. 547,159
AOHE 222 1979.11.1~1980.1.13. 57,874
At st22 1980.2.16.~1980.4.27. 17,839
Sc/EHE g2 1980.6.10.~1980.8.10. 44,430
BAH g2 1980.9.16~1980.11.30. 9,195
== HEZZCIE 4= 1981.1.5.~1981.3.15. 157,887
diZ CHZIA Bt=2t 1981.4.17.~1981.6.14. 64,862
fAEH D.C 1981.7.15.~1981.9.30 1,210,000

e 2,109,246

1957'd HA| 3] FA]

AR glol AA, 8, WA 5 9
20d & oHd AAFde HA=2 FRE A7t Fdd AxA,
=% o] FAustth d=, EH AY 27)|FH 3= vle g 2
AAO) A MEw F ht) FeRAs GEBAAE AR
(Sherman Lee) # FE=2 FEH|sA A 22 WA, 93], ofr|of
Me AE7t 23 Fd3 5o o] A3

[e]

2 A48 mdEs dagn.

o Wrle ARRAY MW e oy INFE F I g
GEG 7o et 9o UFE FEGS AFUGE dEo] F
vE HPE IAHTR ERAATLS) T MEHEs} Az =
AAZERE AN DY F FFL P2 AT 2o o]
Fg mEol ¥ wE gesia 2 yaem Bekgor AYd

ZHAYUXE 3B I “sFrje 5374 L FRlo) dalu 9= o] F
E

iy,

E9 ‘FRAH HHO ¥ FFE FFFolH S EATH
Tk AAIE 717 T F8 AZHA ZIAMAIAIYE 13- 2779 o] 23]

t}.67)

64) ML Al, 1981.10.3.,

65) Nancy Lin, 5,000Years of Korean Art, Journal of the History of Collection vol. 28. no 3(2016)p394
66) ‘Tl SHAA MIZBA~3 A HAY, FYUE, 1979.10.1. 49

67) ml=rel A ‘ek=re) n’, FotU R, 1981.10.2. 69
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AAe) AANZE w83 AL AlEol] oo whAE M i (Venue)Z
AlF A FYUERE AANIN(F A 249 7%, Chaekgeori:
Pleasure of Possessions)= &9 F&H3to|vt st vl= diFoA A
AstE A7fsty SRS FASAE E e FrEE ATFFA
£ AdAbsta e A3 vls BE7) Steve Litte] 93 g ~EF
Ad(Wall Street Journal)e] &3 7]AF sloll 3= AZw|Eo] A F
HEol B #AHRAEC] WESAT AAY A= ©F HA B
ofye} ofrJo} Wl x|, A, i oE], ARSI 3z

ﬂilﬂ

o 1= e B 4
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p:)
:?L_',
©,
oA
o

o HEAE
=& ofAotHlE HE BREAY/IE flon Ed HT 59 Feh B
EA Y F=vEFS o BREA S T AR AF A
U S8, 23 BGdA AF e A REAHYR o] Folxl
o AAIY S3o] dEstA| g2 HWEHAA Fmules BHE AFE
Eﬂéﬁ ZItigd 4 gk O]‘jﬂ'} TAAS Esty] AsiAe 8 Fol
ZAFE AYet #AF AFzAe BE AHE JAsto g
%‘ﬂ%oﬂ gk FY8 BAE ZE R e A% sy Wy olth

%N
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2}o] E (Collection Highlights) &%, B33l HEA, 524 A9 A
T8 2 4 ¥AS TR Atk ol AA, E9, BEAEY, F
FesAd Td T FEESAY uEHE 8-S e & . ®
 E T WmE AA oEws ddstaA dxrls(Hs&Ad
) A7 g E WA s Bt o] 3 AE A F vy
ofel we} 3~ 51 d9] F2 VIbE o FEeta Q7] Wil &%Fol A
< Faulede FARAAS A} aidle] ofd 4 itk

4) W72~ U5 (The Nelson-Atkins Museumof Art)

WAL AlE] AERT 2 BrERE ofAlo} HAE HEHEC] 194172
o AgdE A 2 di %L 19339 B F1H AdEEAAT F
Al AEALe] e dE BAfrek mleAde] 7H4 AeE REw B34
ES UF 7 F AUk oW EFAHORE FFoAlol HME A
g T d=d A"d FAd 19339 e ESAn. S olH
(Ling-en Lu)= T=Pl& AE7tolth. Tode= veF T2 ©

2t o2 Jiel A st loem JdE A 43S B 3kl 274

st= E oa= Al
el JHe
w242 2O & & Sgldeel 200 Zedel
= - (Show Case) (Several (Two Galleries)
Galleries)
AXO=E 70&8(0.7%) 8,000&(79.5%) | 2,000 (19.8%) 10,070&
SH0I=3 8&(9.1%) 168 (18.4%) 63& (72.5%) 87&

FEoA ol HlEF F SamEFo] AA s HIFE 07%, T Y|
F 795%, Y& PlEF 198%= I P|EF BlFo| ofF Yt g
Hg o] WA AL 0.7%TE FX7F oty FEu|EAt
st AEA AAeo] gle dukloA HA]e] FEEYE stxv|Eo] ¥
=)

T 7] WEolth. oz T AL T3 fE&s A
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2 RAFH JFEs Aolgn dE v Fou|so H 3

= AA AYErE gt dAS ol uw

o w4, g4 & FE3I T F

o, Y& vEEFS 10,0009 ol shau|eEE-S 70 otk AAL
Tujgo] thE hAo] At A= EElF, AZFHeRE I ueE
o

=da A 79 gl

2 =2 0K J1&(Gift) S Z=(Bequest) Hl
NE 2 2 -
St20|&=5
& CH 2 2 -
ME 1 20 - 21
=20|2E —
& CH - 6 - 6
NME 1 20 - 21
y=nEE —
=i 10 16 26
o 5EA, =3
AAE ERE EHAY ST r IS v X8 HE 59 FoF
=5 o}A|o} H& FEIA MHFHE EEHAL Y ¥ ZAAMA 24
I T PlEEs 2013, 20149 5 NHE Seavet Messages: Symbolic

o

Meaning in Chinese Arf(718)¢} 2014'3 Living with the Spirits:
Decorating Homes in Traditional China(Woodblock prints)=. Zt7t 6714
A HAAE AT & vle2 20143 Splendors of Japanesed & 13 &<t
Aasklon 20179 84 1L4FH 2018 74744 1d &% Trditions
of Japanese Artrb A Fol 9tk o] 717k Bob @ vl Y3 A
Ale gloen 28Z 02 o] v&Ed SFHE oA dxvs &8

RELEE |

TE Z=A7]0 #g

| I

%143 5% EE &

e
It
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(A

Bol oy A Ugom BT, AR o] BE HAH &
o =
D -

1= a8 AEo] Fxrlec]”] MEd A

o

o HEA T

=& oMok mle AE o
U F 5d Be BHEX
o, 48, = vle HEAY We] =7
Brle HEAD AL7td 74
ol athE WA H= A ddolth

o =l FF AF

T8I AAIT S=rle 43} 53 AFdoe=ze= i B v
Ao ZRY AFSS o] ol FAAAS 0 Bty B2 dx2FES
S AN B AqfEolARt SEAE deFol] Ak EIF e
o] FAA g dir]s Tl B =8 7=olal s B
o HEAHEY, S, Fd, oHE JfH| Zag Jg FH =85
SRR e
5) Al7}al ¥}E 3 (The Art Institute of Chicago)

AZHL BtEde A4 @ v= St whed T shuE 18799 A Y
Hlom FEofrlol AYYxs 22 3 LESAT. A FIESA=

18954, & 47k HA wx=dqch F¥olE (anice Katz)e JEwE
E7tolw 20179 79 @A sFd AE RS A%E TGS o
s} 2},
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OE=Zo|H HE#e 1885 A, 1890d % e =a7|7t

6) TJEZo|E B-&E I (Detroit Institute of Arts)
= Aotk 1927'd FF ofAlo}

4l o] H (Katherine Kasdorf)
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ro

= == gs Al

2defel #2 | 600sq,ft(18%) | 1,400sq,ft(42.4%) | 1,300sq,ft(39.4%) 3,300sq, ft

2Z0=3 196& (4.3%) 1,568%(34.1%) 2,836 (61.6%) 4,6008
SH0I=3 9& (25.3%) 28 (5.7%) 24%(68.5%) 35&
SEOHAOL HleFE T TouleFol AAStE BT 4202 olF W
o dreF HET2 25%% ol duivleF THeE I AT
Pl B g A oHwS SEeA e Wetew Helh
A HFEE 18%= 2GgF Bl e I ofyn goz

297 3RS A7 Fa8de ALE HAdg

Oh52 H 59d7H2012~2017) Pl&F 85 dFo= 3= dFvE
F 77 193502 JHY gon dAgAE g5 dEvEc] 9oR
HAEHEd o] dBEujse] ZAYdS & F AUk

- = 1 OH JIZE(Gift) = &(Bequest) Al

) Sk 19 6 - 25
st=0l=3

S 2 1 - 3

al
om
~
N

- 6

o
&
[

[

[

o

o
om
)
(0 0]
N
N
W

o
-
(@]
N
©

o

59 &< =5 ofAlol W FEelA JiHE SEAE 20149
AE veEFoZ LA H Samurai- Beyond the Sworde] 43}t
FEoAe vE 27, TovE 11, 4Evs 2102 w9
St=rv| &2 “Heritage and Identity; Korean Art at the Detroit
Institute of Arts", Entry on Chong Tae-gyu’s Plum BlossomsZ 751 &
I doiwlzol sl 42 =3sko.

o HEXT
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TEZo|E HIERLS olxolnE AE HEX 77 glon HZ 54
ot READY H FFY vEEFEL 145 AT

o 9% ABoE RHe F

gmvee 20179 FHISTGHEBLEZRH = A ANB
(Reinstallation) 7]|5& 9 wWtow Stav|&EF A 2 HJI7lE 9
sted 219 AR Qo] AAHJNY. dEv|ee 20143 T v 41
o FHe Wtk @wT ShAAZ JR A AAE EE O
E=ZolH dE 7]Y9E¥3](Japanese Business Society of Detroit)Z 5§
$791,750<= ¥ Wtow AR EWA Samurair Beyond the Sword
A3l =8 252 3 AHToyota Motor Enginieering &
Manufacturing North America), T4 Y& 7] Y4(DENSO International
America, Inc.) 18]a1 ofx}7] & 7]H(Yazaki North America, Inc.)
7F Zk2} $50,000, $55,000, $22,5005 FH&tith. SE A 3 FAd5

4

S ORE AANNGF 4X, AR A, TR Y aS, o|HE )
H SO AMEHER olE FUFLe 5 fX 7R, &3 FE
o T3 ¥zl

o F¥ AF

g4 17 ool we 7T Gu

>

(Birmingham Museum of Art)

g dehivt F oYl AAY WEBROR
ofrlop HMEHE 1979 LE&ATE 19739 At
] 2 = o] AgEAeH A a7 A
Aoz 1993 gt stE sty 2l °E (Donald A. Wood)
Alobrle AEztelty. 2017'd 7€ @A SEobrlof A R &
AEL ole o} 2t

-
T
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He e
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= == gs Al

delel =2 750s0.f(11%) | 3,000sq,f(44.5%) | 3,000sq,f(44.5%) 6,750sq,f

AXDESE 2183 (4.9%) 2,411 (54.3%) 1,811%(40.8%) 4,440
S0 = 20%(11.8%) 50%(29.4%) 100& (58.8%) 170%
FEolAoF A F e nedHe AA FIHY 11%E AA st
Jo Ty E vEdo] FLUSA = 4w FRO FIHS A
L33 o S nEE S 218 o E ST v&EFEQ 49% HFTS
AAJG. Mg Be 2FFEL FAVEE 24009709 JRFEE
1,800 M 02 433 Bol 2%sw glon AUrEEE 1008S &
Faka ok AFAUUIEE 203 F =AVIE BREolT
U2 H2 597H2012~2017) PlsF S5 T3 AT Hs
F FRo] FuEyAY. dE AF e AFZEE 125%9] ol=24 3
= HEEFS 1670 XY HES AAFoE R T AEv|E
TYdo] o]FAA oy o AFEvE FYL 5 T 1R A
=
2 =2 204 I =(Gift) S Z=(Bequest) Hl
. ME 16 16
52012 E
=18
= N v 300+
E202E —
=lu
= N v 125+
U= E
=q v 25+

< AbFEholE FAIR 212 VAo SEves
o2 g3 11¥9 HA|(Afterlife, The Weldon Collection)& H]3}
o 2018d Of Asian ArtE AlFsta Sty W = SHAAF
AHA A FUT
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Honolulu Museum of Art)

TEET Wede 19279 AW, FEop ol Aot d=AE 2
o LEIAY. vrEHR AR Ay el = (Anna Rice Cooke)™d
Abel g A A A(eF 10009%)°] 3= wleFe] Z|Hteolglen  H
EHE ZHE 1283 FYo|(Robert Griffing Jr) A& 717 &<
(1946~1963') FF=ZA o] AU} 1997\ ofx|o} v HAAF3
of 3t AH77F YA oo 3 A= 20013 FALFAE 2
Ado=w Fh=e] AZlHE HAH. FelolE(Shawn Eichman)= ©}A]
obnle ME7holth 2017'd A SFoprlol v At 2FF &
2 ofgfo 2o

m

—

-

o

2 == e !

2l 2 906saf(15.3%) | 2,627saf(44.3%) | 2,390sqf(40.4%) 5,923sqf

L2E0=3 1,0508(3.5%) | 5,100&(16.9%) | 24,000&(79.6%) 30,150&

Sil=3 10&(0.6%) 1008 (6.2%) 1,500% (93%) 1,6108
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FE TR FHEGle] AY HIE=F FRE UFolA ok

SoRrol mleFE T FmuleFol AASE BT 35%E L& 7
=¥ 24,000%(79.6%)°1 HISHH ofF ZH2 HIFo|XWL AFF Fe
1,008 02 AAHAE AZAY T, ne YR, AN} BAHALY
s 8004 4% =A7] AYAS BFstar o w3 dEvs
o BFd= 71871 fste] WidE, MRS, WA dd AEs T

Y Al

U2 HT 51d%H2012~2017) Fl&sF I5dFo = e, dd =
T YR vsFE 50 47 1344, 121802 VM 2oy gL T
o HEFo R 747t 86 7H- o2 S vleES 97y 1S
2 3avE AIFY HAE B A

. 204 I =(Gift) S Z=(Bequest) Hl

e - 7 2 9

=8 oy 1 1
e e 34 52 86
STEE= Ay 1 5 1 7
. e 2 132 134
SEUES oy 6 95 121

5d &S =5 oAl mle FEAAM AHE SEAS = o

2 2015\ 27 (Masterpieces of Koryo Ceramics®} Splendor and
Serenity: Korean Ceramics from the Honolulu Museum of Art)®] S %
Fedl ol We wAY) pEe dAH BEue o
24 %33 ATk ol A3 BLASe] dRvol e
¥ 2 U ol fueA Rae »AA aRE 2d 4 3
o} o] = 370 =AM (S, AR
2AE, 2EERE) £3dA F9 e AAY Hﬂvﬂ(iﬂ*ﬂﬁ‘r)g}
2 = r
5

=)
o
I-'J

A& Fart Aok g vl SEA
, 27y, ZHEE FAS=E Imayo Japan’s

New TraditionistsS 71 H 3} 2™  Hirashige’s City: From Edo to Tokyos
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53lo]  Woodblock prints®] v]¢} HRE L/stAT TV =
719y ZZES FTAOSE Art in a Time of Chaos: Masterworks from
Six Dynasties China, 3rd-6th CenturiesS 7\ &3t F= 30009 ZA&F
5 ABRAY. o9 Yun-Fea Ji: The Intimate Universes W& <= &)
= #3lo] gk #4ES B o

=3 FEdAAe Y HleEF S8 1 (HoMA:  Colection
Highlights), 3=v%& 27, 30 14, dBvE 2708 votHy
St=m)&2 20100 Korean Art Collection of the Honolulu Academy of
Art®} 20153 Splendor and Serenity: Korean Ceramics from the Honolulu
Museum of Arts 30 TovEL 20159 S¥HA 71ERIE
st en dEv| =S S8 9 Shunga: Stages of Desire(2014), The
Beauty of the Moment(2012)& <33}t

o 2% 7l@o 2 FE $2(2012~2017'F)
St n e BIANHOZRE HEXT A Y(2015-20179)F A 2L F
Aoz HE HAA9 =2 29(2015-2017)S Woth =y B

o BENE FF AY

FF 59 Fo A& Bl UF 5 APe got F77)
HENANY, THRHFADTE, TALFAD ] AAdD Aoz AT
Mg 24, wEAR, A, 29 20l £9 5 2 4%} 8L
AFee FF Hoh we ¥Y /)5 FIe I PG



2. vl AE FHoH Ef B2 ITEIA T8 R

1) ¥&g}d oo} uH&E 3 (Philadelphia Museum of Art)

detd ol MEd2 5 Admyol Fo] A3 H=HOZ 1876
d AgEAen S5 ool HledE 2 o] LESAT =
A vlEFS 19039 ZHAIH EHAM] & B A =AVIHeH g
AA TS 19979 BHEH A 7|F o2 vl#Estgoh
T M1y ] FEmeFS L7 e o] F 313l FursFol
. 3t=uls FHEolH($dg)E 2HAAY TS 3H(Court Painting) A
ol Fepdyol wrEHA A 1194 S=res dAdEsta o

o H 5T =AY

A2 597 ABP|E 4¥% AUElE 28 FASAEY ol 14
o 3 AR TP Ao w wrEF o) oito] YUdalx &u 7}t &
F(PR,FH) TH Bl NG He AAF W A= AL FFo]
ol

= ¢l (Purchase) JI&(Gift) S =(Bequest) 8H|
HE0LE 4 5 6
SU0IEE 2 2

o AT 543 5uA % WA

e

20143 Treasures from Korea: Arts and Culture of the Joseon Dynasty
MARAT o] Bwe] AAE FEL 19, B2, 227, 27,
TAlFE TdR migolol 2A of 2004 AAIFH A
FAE olzditt. Sd==2c A 7t22a7) Stk 899 A
7V =21, a9, B2 5 oy FEoke dAo]S Aol ZAu| & o

ol
o

Mo 2 odl
Loy A
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o HEA T

olrlolHlE AT REAF/E gom HZ 549 o BHEXE H
=t mEEogs ZAANW BEAQ ¥, “General Guo Ziyi's
Banguet”©] Korean Mountning and Conservation Association®l| <]

BHEAE Aok

o o 7|#HoE HEY =

2014 f'—wLXﬂJJ—TrXH‘jFOETEi S-EAA ]3@] A hs wkoem 2015
THTYNEACEZRY o AdeE] AAH S5 T EFATGL
25YH BHEAY Ads Lok

_4

=

o FFAY
Ao @ AEviE Ao
A0 %

(6))

A A A @e T AYuEFoz EWUAL NIHITGE AL ofF
HAFAQ] madelt o) f&%?’ﬂﬁﬂﬂ]@ A 2 detstn Arteiw
A3 Y EY IV Q= 329l Fd olg o] 79 s sttt

- 2017%d: Korean artists participation in the Craft Show of the
Philadelphia Museum of Art

- 2018'3: Special Exhibition featuring works of Jean Shin

- 2021'3: Special Exhibition of Contemporary Korean Art, Craft and Design

)2 2R A &~ 7hE HhEFH(Los Angeles County Museum of Art)

L
Bl (Getty Center)Q} A BFAES] g UE 20
=¥ 19651 A= o] oF 50de) vluH g
FASE FHth A = 74%*144_% 1966%3 F9T



A Ahdow 19999 TSR HAAIFA FEE 6,627sq.fE =9
FoA g 2M= FHo Rt

& 499%1 9] F3hAle}t 8501 % o] i, ZAAIY =ATIHS &2%E)
siom o] F 50 e] duinEFEolt

St=mlE FElolE  WAYol & (Virginia Moon) oA 2~HH
(assistant) 0.2 Stau|&ES 5WdA @stal 1O Stephen Littleo] 5
T} SkawlE A YA (Head of Chinese and Korean Art)Z 737 g
THlES B9l Atk = 2Ho=Z Bluduy stedgAbet g
AT BACIH. AF T, A, =, HEXNY 5 4 ZEAE
vith Ste A4 Q) Head?t AASIERE StelAFAA]] =l F
golg e dFol= FAE Atk o] Wi =< vle FHOH=
AAXZHET) ofd o] AR (Associate) AHE ZEA} Sl o] HA
AU E (Endowment) 2] 7|50] EQ3tH

ki

o FH 549 AR

A2 593 A%RE 24% AvElE 842 FYSAEH o& @
Mg A AYESL FRE A%0E A me FoE AL 33
o @ o uEe] Arue FAY dFAUIEe] I ols)x
ol gelo] Holde Tajrr)

2= 2! (Purchase) J1 & (Gift) 2 Z(Bequest) & Al

HdE0=2 2 5 - 7

S0l=3 8 4 - 12
o AT 54U 5WA ¥ FRdAI

H 59 st F 4de 5] AHH e d=vle AE 7
olE7} gl HtEdd Hud o Id=vls FEY A s =

T Atk 53d %S g AHEAW Elegant Simplicity: Furniture
and Ceramics from the Amorepacific Museum (2011)A A= k= o} =¥
S HEdoZRE 659 et 78 =AVIE o], HAEY
ZAAY ASGS BAFJT. Masterpieces from the National Museum
of Korea(2013) S A= IHFT Yo ERo 2 RE 2AAY T43},
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T27] T2 Wol ol 3= wlwel 2L BlE LTNEAY. Treasures
from Korea: Arts and Culture of the Joseon Dynasty(2014) 5872 3=t
W) 2 seEEAeERE O", Ad, B4, AT, 7, 2

Pl ZHE 1509 % 0 ol2= HAYE mleFs to, AASte w= W
dHASANA F=rEd A5 A4S F Ae B =% VIS E A
&3t A}, Unexpected Ligt: works by Young il Ahn(2017-2018) 53 A&
A w=e AT LY A IHR AF Wate ABE=RE A,
o W gk o] WEA S RAFAT & vleddA 5EAS
AH= v =< A HE, BEd Wi Z2A|29 o573

2

ERdgo R FHZ 5d B 3709 EHEo] LUEHJAY. Korean
Art Collection of the Los Angeles County Museum of Ar{(2012)2 = 9%
AT FoulE LT A AHREE FFoj9t ol =AH
AT}, Treasures from Korea: Arts and Culture of the Joscon Dynasty (2014
H)e NMAZI AR T3 APl LAS ZAANY 44, da, B
Me d2s 23ty AW vl vgFstar Ao We IRt
Unexpected Light: Works by Young Il Ahn(2017) <& 180475 <] 4}+3)e}
Z7Ee] oflAlo]l = A E 2209 0X] =xo g2 S¥A a3E Ylddth

o HEA T

LACMA= 1¥, 3&, A&, Objects, collections managementS’Jr
Research #oF2 FAH AA BEXAEHZE o] U9 REAE 7
T3 FEAA ZF FHE Aok HAZ 59 REAYE d=E3)
AZ = 2 A Screen Panel 15, Hanjing scroll 25 o] 1t}
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e
H

(Z20") LACMA's 'Korean Inspiration: A
Night of Art & Exploration

2017 2HWS StaMdd, SEMZE, 2 CAH4A,
art—-making, XAIS&, HY Sz =0l

o 25

o o

(=2 )Five-part  Lecture  Series  on

Korean Art
2017 2HWFIHE _
st=222e] E0 DUHEIINA ZX2I, JF
2, SUidl&s2 o2 LddHAI2E
2015~ St=23H& _ _
(BE&Hel) 24NN O E&xel
2017 (Korean Cultural Center)

(8 Al)Beyond Line: The Art of Korean
2015 S A= Xt Writing SUHXIS X 100 F& & = S
TZZ2HoZ MAIAURE U2 HUX =3

(8 Al) Treasures from Korea: Art and Culture
of the Joeson Dynasty

2014 Hergs 1500{H O] RMAI 2E SHMOZ EMA|
22|0lEF Q= ) o T = -
O MXl, S1, Al3l, 2514 FEIS S0 S
2012- _ _
2yzouen (el 2Real) s2a MARAE DH =
2013
o g35A 3

LACMA 3=r]&L 2018dFH 202439714 1749 AE5v|&3t 37
o dAdir= 5¥EA o 2 g FHIst Yok FE 2018
2bg, 202009 232 LACMA Al A& W =83 s Add
Al E FHlsta Jlom FA1F Y& ool 2o
-2019'3, Beyond Line: The Art of Korean Writing

AErAlT) o] AuizbA] dake} b= Ao HozZ Ao At} w
of s ¢, AoA&FR A 19, @3l " T o F2 HA
-2019\d, Solo show of the works by Bloj -

AgA) Ao MAE o] ulthA s} JiQl H-2018, Korean

2,
i)
—_
Y
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Inspiration: A Night of Art & Exploration
-39 3 g TAYN Fol % EE, o 9A%, 9F <4 2
o AA 3], 2k AlF3E], vy Al sor devle B £

S 2

.

)

- 202213: A Contemporary Show
- 2024'3: A Modern Show

o H 54z G
H 5493t ABvle 33 ddivle 1HS FYstAen FEEH
S R £3RRE 4HY FES F3F w9k
22 ¢l (Purchase) J1E(Gift) %= S (Bequest) 8HH
NEO=2 3 - 4 7
S0l=2 1 - - 1

2 582 we AN WITAE F& 2
O~

e olo] FFERE=clA 2017
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1
T ¥ The Lure of Painted Poetry S*371°] ATt
SHEEZc AAY AAeE A EHE uekgeori: Power and Pleasure
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5) 2E oldWE TR ~F(Road Island School of Design Museum)

2 Hapel 222 FF RZEOMIIE Fo AT HE
sto g wEfe AT 18779 AYEH AT ofrlol Ay =
% B AAALE Qith dAl ofrlo} H&

g )

= flom &3t g AR dE fFaElolE7L ofAlol mleS o

Hzx = vleFEe 19129 3379 BE evbHeE A, 20179 7
4 dA 29, =27, 224, a5Fd, 71, dujvle 5t Z9)
A 137535 ot oF o] AFstal Stk

N =g

& (Paintings) 5

S XJ1(Ceremics) 17

Z2(Sculpture) 3

Jt=*(Furniture) 2

2% 2 FA(Metal works & DecArts) 52

sS4 L AR (Textile & Accessories) 29

Works on paper, Drawings & Watercolor 13

Time base media 1

& 0l=(Contemporary art) 15

Al 137
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o W& L2, A, WAL
Ao 59 T FEEsY vie #Y 2233, 24, A o
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P AT EE AEE deveEs 18 e sddes
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Ho BHEAI nHE3 A9 o] AF A, £3H4 TLoA
of #3 wE TR I .
* BEA Y e ZP oty H o]A7 E. Rhodes and Leona B. Carpenter
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AAE 2 234 Fol A=
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o= =5 e !
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=3 8 ¥lE 3 (Allen Memorial Art Museum, Oberlin College)
29 g ERe 19179 HYHUAD obolle AN Be WE
54 vlaggon = 59 A4 e Aok oo} M&
FHolH=(Kevin R. E. Greenwood) &=, 4&¥v|& HAL7IZ2 o] v&
A oproln&ee BEET o

o] ¥E¥O JmvlEF ZIAAS FHEetA &sfskAbE 1894 o
ther =410 ¥ A (Dalzell A. Bunker, 1853-1932)697} 7153t Hl&=F&
o] 3t X A Mot o] T 1918 F 1933 23] AF 19 H
Fo2 =AY MHol vYgsEHATE 1920d S EWR=o| AFsHA
Lilian S. Ludlow”’} 2789 TA7]|E 7] ™ 19499 Dr. Alfred
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Jt=(Furniture) 8
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S 0l=(Contemporary art) 3

Al 1208
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Union Medical College)oll*] =419 7oJAR AWt
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Steuber®] €A olF Uldslt. olA]o} wl&E 3F s Ay oA
TEOE AAFHI Yot 2012d FAANESAT, THESAATF
A, T AP RE FdstA A ert rtEaE Y. gES A

H 2d A 1988 E3 U= (General James Van Fleet)o] &%, 5
d, A5 TR} EAVE 7SS Aol =AY riwko] HId.
2017 79 @A) SEotror Aelg] Rt AFFS ofdiet 2o
o= 53 = o
dejel 72 95.3m (10%) - -
2&01=2 192&(9.7%) 762%(38.6%) 1,020&(51.7) 1,974
s0l=3 9% (6.6%) 52%(38.4%) 748 (55%) 135%

F&olAo} HEE T Sau|EFe] xRSt HlES 9.7%, T V|
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V. "= vsA R F=EEA

S EstA &89 A F& BEH, vEA 2 vEAE T2
A deor BERe FHR A, vsAde £33 Fas IH
o Foz a#lar e EA A7 FEY Fom o5 T
A, dedd AR ds 2dH 42S met o ZedAMe V=
EA g e ghF-d E3A eSS dHFoRE IESA

TS gotRuA ok e HlE Aol A

>
o
=
S
B,
|
R

= 3t ARl = 2¥ (Christie), 4Tl ¥H](Sotheby) 131 XYl
(Bonham)ol| A ofrJo} wl AIZY 7P A7zl & & 3
Week F7Hol| 7HHE 3h5-d &3t AR dFs Ao A4S &
ol® 7] H WA ofAlo} A Z-8Y A2 Asia Week 3PALel o 3] A]
dolHe AT SFESA &8 olsfo] &3tz AAET. Asia
Week2 "id 39, 104 &< wFEAA AAY ofxo} vl A&7+
o] FABtE wFolA 7} & ofrlol W& PALR S, 5#,
A=, sl of, FHot #E A, HA], AEAY

- b B 4 7

W& we
oME, B Fo] So] oot WA WA Fage
3} 2

O o FPE

o 1

1. Asia Week @3

7}. ‘ofx]o} F=ZF(Asia Week) A7 Hll 73

o A&fH|9 ‘3¢9 oAo} Hl&EFE 54 (March Asian art auctions) @)
A7 1990t &, e SHAEFHR FA ofAlob o& BHEHE
(International Asian Art Fair)®} Zgstd ofr]o} F7I(Asia
Week)o. 2 4733+

o 2001 911 ©]3% Asia Art Fair= HZAAHZ SAXHoH A3
HOAsE Q= A vlEF RFdo]l oA AT FAH
20080l = A7 BEete g FAL HAHAF

© 20099 3¢ 14¢ W& 167] A gl=c°] “Asian Art Dealers of
the Upper East Side”o]E 202 45U Fo AHHE N A
slo] “Asia Week New York” e R dlo] &
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o 2010 “Asian Art Dealers New York”Z z] "§w, 319 2] o}A|o}
& A4 dyESo] 3¢ F& udledA] AAIE AH, Fo A,
e, w37|dEe] Foste A4S olF

© 2011 “ Asia Week New York Association”o.2 32 B3 W7,

71HE0] BolAa A YE&E A H‘”

Oy
AEAY, 2R Fo] SO T 3

. 2 393t ofAlo} F7H(Asia Week) W&

o 20164 oFAo} F7H(Asia Weeky) . 3.10.~3.19.
- 4570 Aot 570 &4, 6507 o] ZYE, FH oy, dEvts
o] o, &I HA, 70“33 OJHER H¥= o FAAT ojFlF
AZgol A 2ES Ix vsdddA EY RBE EZ3AE A,
sl 2 ME Ao AAE FHujrteE $130millionol] 3.

© 2015 o}AJo} F=ZH(Asia Week) : 3.13.~3.21.
- ofrol FXF 7FE 0 E RS HA|, SA, SEoJHEY} o] F o
Bow 2% wezbe o F ool ol2= 360Mw @S V5

O 2014 o}A|o} F=7k(Asia Week): 3.14.~3.22.
- 200949 o]%F 71 w2 Ay o] o3 H oM (47dealers) WE
EgatEddA g4 i3, oproleglEs ANt
gdolHE0] #IFAETH] F8 AAE Fo| . AF HAurte
$200million®l] °]&

t}. 2017@ Asia Week New York 7} &
o 7] Z}:2017. 3. 9.(%) ~3. 18.(E)
o FA7|F : 167l vlsH-HEH- T3, 57 A4, 507 AP

St

lH

- TEHHER Y, 2etdyjoidt ey, wHEEH,
etet=d, &3k, Asia Soc1ety Museum, China Institute

==

Gallery, Japan Society Gallery, Taipei Cultural Center -5
- SA(5)
- Sotheby’s, Christie’s, Bonhams, Doyle, iGavel
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- 7822 (50)

C 8k, T, 4B, AR, 295, I, vE 5 Ods 549 of
Ao} & Aele)

- 507 A& F Kang Collection Korean Art, Pace Gallery, HK
Art&Antiques LLC, Michael C. Hughes LLC, Kaikodo LLC,
Tina Kim Gallery, Priestley & Ferraro & 771 ZAelg|7} =
HeS FHgote] Adrng o Azt sold.

- Kang Collection Korean Artw= W= Ul 7} ¥ Sov|&
A A= vl ) B& 9=33 Ui AY9EHEA 2
B =2 3 dAEveFS A9

- Pace Gallery, HK Art&Antiques LLC, Kaikodo LLC, Tina Kim
Gallery= =1 duiv]|&S A7)StH o™ 53] Pace Galleryw
Lee Ufan9/ "Ceramics” S 7NF3e] HAAA THES HEL
HK Art&Antiques LLCx= 18 g xte} fEo] 7+EA 2o =
WS At} BT AEIG AhH ANHE vle] e

O Auction % E AJALA
- 201633 WA R F3 v]Eo] YdEFHOZ A, dH HIUL
W 33, =xt7], A 71, BA, 24, Snuff Bottle 5 Ttk
A AR A2HolM HFHE dE Fyjita vHEH &FF 4@
oM 134171 ¥ “Six Dragons'e] <147} $1,200,000~$1,800,000
o] A9 5089 Gl $48,967,0000] GEHIIE VEFE 5 UF
=

Z3 UEEEL RO FF wEE W He 3@

2 %

tlo Mz

®e. &fH A F= v Al FAHF A °F 3004
Bog st 2oy 70%7t 2300 FEF 02 Holn
17 -2 ¢

3T
A

w
S
32
N

—|_I
o
)

=

i

ox

o
a7

01}1! I
o
il
H

s

=)

H

)

=)

)
NS

- 124 -



=
24w,

B4 5 F 623

Moore)o.2 318 A A},
64, Uxz7],
o =] 94
H3718 29

7434/8(The
G471 5 =27 4273
oz 74 H. o] T °f 3027 ]
o =AAW 105 A=

i)

ot Mz e
o, o
y 22

W
e N

-
rlo
=)
HI
=
o
H]
Ry

Collection of Robert W.
A=

=

WZ 357} $50,0002 7 vl = o]

- B9 S g F3A Auldle oF 1099 o] Al Ee) #
Aetiom =<, A= 4z whito g 4 H. IS vleF
o 23y Qe W) Fash FFol Ao 54
o 57
20} 2ol =l EEN,
Lee Talbot, curator of the

A Korean"Painter with Needles":
Chung and Art of Korean Embroidery

Young Yang

Geoge Washington University
Museum and the Textile Museum

Amusements in a Samurai Mansion:
22 | Youths as Actors,

Early Edo Art

Escorts or Outcasts in

Male John T. Carpenter

= Kuniyoshi and Kunisada: A closer look i?tinB\évS”t%T’ Museum of Fine
== | "Why the Seven Sages?" Willow Weilan Hai
olE Durga, the All-Powerful in Eastern India Dr. Claudine Bautze—Picron

2k AlAA

- Asia Week A= AT vied ddivie A, AEXZAY, F<,
A, A4 & Fokol B3 AN B 4, /e vE
TEd e 253 713

- 20179 Asia Week A= o8 WA L7153 B
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A4y, FeElold, MEVF 7507, Fo] AP 50X, v|EE
o2 $423milliono & 2016'd Fro] <l 6509, 4770 A,
FHuf b $130millionel] BlshH 9@ T HuXxE 734lsh

- EE 2016@0= IZEMHSANES Christie’s auction house,
Nancy Wiener Gallery of Manhattan®] EHE= 32 452
SAol HAHNETS & F JAT FHIT 5d Ho HvfHo]

$213millionS 7ZFershA  $423millionS Bt 2H) o2 1|2 U

—

ofrlo} T AR FAS A5 F A=

- 3 vl AR Adol Hls) o A= Fbetal AE
ot AdE Frhstar AN F=, & HstE A R
ofF A2 AS & F Ae. "= W x AFHes Ade A
o] gl A&olA wide] B dAst = AF &AE EE
H=E 3 Ao ArtsY 4% Ade] et

- Asia Week A= 54 g Eo] Fdoly Has, AEZAA &
= MH}E=RE vleFe] FHF Fxo2Z2A= v W e,
73¢9, Ay 53 3% ZEIHLS Adste ket E31e) o
=S ¥ F Ae 7= ok &

* dEL2 2016 Asia Weekoll A Q17HE3}A) (Living National

Treasures) 16 = %%, o]59 A& Fve} FFE3hA] &)

A F A<
2. Asia Week?e] 24 &3
Asia Week®] 1990dt] AtjH|e] ‘39 o}A]o} H|&E SA YAV o A
NZE wrE o] ALY Al o 2Molth AlA ARG jel A

dHel vEAELS At AW FlEFES TAY 83 FAES
TdstaA ZE2E, 294, 24, =U( Doyle), o}o]l7F(iGavel)
T AR EEeY. ol SAEL o 7 F¢ A vy BE
NEFES At 43 v 343 AFEE2 EY 5EA &
T2 A3t &AL A EY FElolHER ofYet nlEAL gAtEo]

JASoAE AEFS AT & e &5 7IIE FEIEE F
Atk &, &Aoo @ & =7 3k 9 AAH ZERET ol #3)



WFeF HEA A2 FAkY Folgts HolA olE SAdA Sd=vleEs
Aol zrolm = gle IS 34 &8 Ao wS FAHH FEFS
Z 3k ol A E 2016, 20173 Asia Week 717+ & =g~
A, By v 3t SAoA o] Fol ofrlotmje SHE 535
Stz A|FE &8-S dolr Al gt

(2017d)
2A=
=}
ZaA =gt Jr=A
o2 SXIE 222 (Fujita Museum) 2 31& | $262,839,500
=2 x)| A M (The Harris Collection) 88% $1,101,250
== 18 1238 $3,335,375
==
Fine Chinese Snuff Bottles
. 1808 $841,688
-The Ruth and Carl Barron Collection
E=O\DIE= 289& $13,172,875
E | 711& | $281,290,688
=2/9= The Marlg Thersa L. Virata Collection of 86 $25 352,750
Asian Art
ol
ol &2t 0F, Indian, Himalayan and Southeast Asian Art 54& $26,139,750
= < 0LAI O}
g Al 851 | $332,783,188
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(2016'3)

SEUHS
=J}
B =i A
S=stA Il 2 AE3
The lan and Susan Wilson Collection of 1258 $2,243,625
Scholar’s Objects
=, Ax2} 90& $3,729,812
== 118 768 $5,236,875
==
Fine Chinese Snuff Bottles 1998 $989,750
E=O\DIE= 4298 $18,497,000
EA | 919& $30,697,062
Indian, Himalayan and Southeast Asian Art 1228 $3,517,375
oA, slzzlor 1
ol X 2ok . 29& $648,500
%O‘E.FOH\IO —Van der Wee Collection
The Larihi Collection: Indian, Himalayan Art,
. 69& $2,376,500
Ancient and Modern
g A 1,139& $37,239,437
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2. AT H] &4 (Sotheby's)

(2017'3)
SHEUE
=t
2 = oA
Ming: The Intervention of Imperial Taste
- EAlo Que 82 E0F=E YEHE H A 148 $11,339,000
T XD ZEA
s= a2 2 Aol 153H $14,365,750
Important Chinese Works of Art 2508 $10,935,375
2 A 4178 $36,640,125
- el Indian, Himalayan and Southeast Asian
ol & 2toF, o e o Al [l 1268 $4,718, 375
%EFOI'}\IOP _EDL, On_lTDL &‘?DL, ol-/ln D|§E
= OFAIOF =OFAIOF 201-8 1 DI= 58& $6,561,125
Asia works
OFAIOF 5728 $4,494,688
-==, 22, AZ0|=3
& Al 1,1738 $47,700,656
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(20161)

2HUE
=J}
ZaA =gt ot
S=II+
The Reverend Richard Fabian Collection of
. . . 63& $5,521,625
Chinese Classical Furniture
-g-& 24 L ST Ot
8 2 Ao
-=0|2t OtAIOF JHQ! ZHEIEHS0| O MUIN 2™ 2248 $16,118,375
== AE}E S EHH
Chinese Art from Caramoor Center for Music
_ _ - 82& $2,360,177
and the Arts /218 Ml Al &4l &)] &
Important Chinese Works of Art
o 2048 $14,731,750
-3 24 S| A
2 A 5738 $38,731,927
_ o=, ‘Indian, Himalayan and Southeast Asian
ol 22} ot o e Al s 191& $5,613,438
%Lél-o}}\lm —éj, &'—v—DL '67. OH% U|§E
=HOFAI OF = OtAIOF 201-8 0 Ol= IRRES $8,185,375
Asia works
-== =, J%, M, Jt7, &=, =X, ¢
OFAlOF ST ) = - 354% | $2,526,003
=2 35, oleetor s, &4 Wit ¥ A H
A 2& e
g Al 1,2298 $55,056,743
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3) X4 (Bonhams)

(20179)
SHAUE
=J}
2 2t oA
ds 3
g, =2 S 1598
$ 607,500
==
. . $1,250~
Fine Chinese Snuff Bottles 1428
$ 45,000
ol El2sF4
== Indian, Himalayan and Southeast Asian _
ol 22t oF, S slem = XAl s 150& ga=4
suoAlop | =Y BFW S, A Ol== $487 500
Portraits of the Masters:108 Bronze Sculptures =24
gl sl 1008
of the Tibetan Buddhist Lineage $ 727,500
. . $2,000~
Z=/2% | The Zuiun Collection 708
$45,000
st=-24=2 8, TX)|, &2 = 780| e=01=
ITHEANU B3 24 $812
ZOt0IA AL =3t $16,250
XA SIE E’é]
52 /0 THEAU E2X&E O $3,125 3183
AEANO B2 £RIARIEE $175,000
TEAN EH, =232 b $50,000
TEAO T2FH b $1,500
AT 23 $1,000
The Korean Aesthetic:
The Collection of Robert W. Moore
AL 10=2 AT HS $50,000
DAEX Y $27,500
e —A small celadon copper-red glazed G0 =
cosmetic stone ware Jar $22,500
-Z&AIH A gilt —lacquered stone figure of a
Buddha, $17,500
=& A oy $11,250
g Al 1,001 &
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SHE= U3} o Avk(James Ackerman) u+ “W] =] w]&EAMSH Art
History in America)” =&olA v]=9] vlEASAE tg3 o] 44
2 FEsIAS. Al 1AMt = 194171 ZalA Al 12 MAA7LA], 2
A= o]%F 1930 @ 71X, 3Mth<= 1930 Hl A 1960\ th7Fx] 18] a1
1960A] )55 4AldlZ B Yth7) mlEAl Zol7h AlZHE 14 A7
v "EAEd "ig £40] old f U2 S A% =EFE 4Rk
Foz AFsF oy 19121 d o 8| s A $3] (College Art Association)
AH 1913' 3 Art Bulletin 372 57 59 vlsAtE 4, 434

= A7 "H}de A 12 AA A F vl msAERE Y SY,
P T FEA A EHY] waFTE SAEHASH v FAE0|

Hol A F&3st= T HlFoAA “HEA 7 GEOE VeSS A H

Bopsh gl &g 9

AA Aoz vrAsA _unwz E 3] IH]L:E./‘:?%:— 193313 y=|7}
= FHd BHE 71BN FE8e W wedS B3 1934d =Y
28" tiges AT oF wEudy Zdi"ddegs FHCE
o] fFHPIEANE olA sty mlE mEA W 2 V]S st
Al 3AUEE 2ot ddivlze] HastAon 50 d o] o ef A
B ARES Aeidilen Al 4Ade 19609t o] % FAZIAZ A
Frlso] TAol7IE sl opAlo}, otz )T}, TV WE ToE &
d9S @8 Wz

obef == 194097 1954 w= 507] IEhstoll A S Aol A A
HE s 3 WHEE AAG Aew 194171 ZellA 1940 7HA]
°F 50d &Rt vzl AT s & 4 Aok 19509 FH FH
= 2AvsEds 2Ydas ddnjsd ¥ g2 #4S Beln 5

71) A, “WlEe] wEALS) nAlg”, WAL 1987.6. p45
72) Webster Smith, "Art History in the United States, 1950 to Present", 7he Centennial Review, Vol.
43, No. 2(Spring 1999), 316
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3] 3078 thstell M 647) FFrIEAl #Aol ALHNES & F Ad

nl=r el AL 2 A 8K (1940, 19541)73)

1940 A 1954 A st 42(1954)
i 128 2 106 43
FAW % 107 GRS 104 44
ERE I PA 104 A % 72 35
] 56 FA % 64% 41
Adiv] = 55 o ik oy 64 30
s ey 40 HhZ o 57% 36

e 44% 44

A 490 A 512%

Q1 dlo]H]=(David B. Manzella)&= & Y¢v&A /12 7l 54
ARt T B A A5 dofol VA HaL &

oz op} oAl i A
o) B At FF &l T B4

49 FA% 3748 g

194171 &, 204171 = AlA ZA A wl= FoEdd o tE=E
FHE HEFELS UED AHe = oo on A sHEY dut
weF Ffom jAE dist W vleAle 19309 T AF SUdS S4e
2 FHOENEH &4 & FHAEd o) AZH o2 LA H
Atk 53], FHEY 4 AU veFsesd =S AE= At
THS FXAA HgvEAL3](College Art Association)o] 20154

Graduate Programs in Art History At5.°] WZH 1157] oA v]&
Ab AARSEY Z2adls a2 7078 tietel M HhAbere] zeads

73) David B. Manzella, "The Teaching of Art in the Colleges of the United States: A Comprehension of
Current Trends with Those of 1940", College Art Journa, Vol. 15, No. 3(Spring, 1956. p242,244
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[EUIAS

AL A A wha) 89l s whe /\}%‘f% BEd folH, uws
AU PgA A FA e dgues d& A "o F v g
g sAts 2HE FEEA 283 ?i%li ojoj A=

el A o] gh=imleAl 9218 Gotre A Fasith

ol #stel ml= e W FolAlol mlEAL A-ubal A zmag gl
R 107 F 1‘41 hat digredds)rt vid Exste
PlEAL BhAL =] 3Rt #eS xAbstaLat gk

Oll

)

v

2. ZolA|o} u|&EA} A-8IA} = Z 13

S are] FobAloh vEAt ZEaW L ofAloh plEAsh AEA}
pugs) BHE TG Ron 299 s Yeees

2
=, 199 g7l S3v)eA 2 uwsto g ualsle S ukgit)
2~ o

o ola) F=vE, FHUEAL TP 2L TSt AwH
on 3 Bolzy faAstel Fto] =z ae ¥gEol gl
detil Al Zeadds dFnEAls glon YRu &AL

2
M 3o WSS 747 o] RopoA HRA} 9= HEsYT. UCLA
Al ZE2IY L FHvE, LIS B HlEAl JIE B FHoA
ob e F=xulEE o]Fojx Utk Fg=IH|EAL HE iFe Y
(Burglind Jungmann)©S.Z I+ 5YUJSZ slojdu 219} A&
A Zolxlo} m|EA} BRE AZ AW ago g uialEe= ugl
om 19999 = A UCLAZ %31 & B2 AAES A4
stou 2017'd 7€ SEE sto] mulsAbAlel & S4o] dldE
o} mAA st wjeAl TROWS FIu|E, AEnE, AR

TRl gom WA
Zo| 27} 1 244 £99m Yo FFVE BY wsE vlop 29

] (Maya Stiller)Z St Euv|E HAE7lolty. FHEAGoA v&EAL7}
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fru

St
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i

o, ot

tjshe oo} wl&, Holrlol n|&, FU]|E(2),

Aom A7k Eﬂfif}" FavE 2 138, 3
5, Quv: 9 nustes Uirold ok whAuo c
2 o] age] o FaH|Ee] X]J_E] k. o]

o 7

>

2 % 1

AL 73gE 1078 W&ol A oo} wmlgAl A-HRAL

= 270 BAE 6/lE F 34709 TEao] AEH Atk
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*Institute of Art and Law

*Working Group on Cultural Heritage
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T E QIR F(The Department of Homeland Security)

TSRS FH 7] 7 (Cultural Property Protection Resources)
O I EQE /oI ¥A| % (DHS/ICE)

- T3HA) wkgo)] w3 AR AlE

O FBI(The Federal Bureau of Investigation)

- R AW g =dRsbA S

- AA = E3HA dlolEHol s =

o Q¥ & (International police organization

S FAA Y 2 AP AT DA A T o
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718 A
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r

CPIAZ MOUE A 43t w7t v 1578=°]% MOU FauW&-2 of
B o} 2
o AA=(1571)
- Wz, EEnlo}, Ertgle}, FrRTjo}, Fa, FEH|oL, Alo|ZE X,
drtuteE, 12, T, 2T, 01%?40}, ], Yt w7

T8 A% 4D 37 95 254 0 249 9% 59
que] FAH A7 43,

SHAE A AlE

AUE=FH(NSPA)= 1934 F A HPzFde] #d< 9T
A== H]le]l = BAdE ¥l EFs WEshe A& 7] 95
A7g" Wolth CPIAZF WIARA FAI o]z wbdd NSPA gof A
S tiEste] 7|L=7tE R 234 Ed Ee EXFEd AE A
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The National Stolen Property Act of 1934 (NSPA) (18 US.C. §§ 2314 et

seq.) prohibits the transportation in interstate or foreign commerce of

any goods with a value of $5,000 or more with the knowledge that

they were illegally obtained, and prohibits the "fencing" of such goods.

The NSPA allows foreign countries’ cultural patrimony legislation to be
effectively enforced within U.S. territory by U.S. courts. These

patrimony laws generally consider theft to include the unauthorized

excavation or removal of artifacts from their archaeological context in

the country of origin. Such laws must confer ownership of these

antiquities to the country of origin’s government.

Section 2314 of the NSPA criminalizes the transportation of illegally

obtained goods valued at $5,000 or more across borders in interstate

or foreign commerce by persons knowing the goods to be stolen,

converted, or taken by fraud, with a sanction of either a fine or

imprisonment of up to ten vears, or both.

Section 2315 of the NSPA criminalizes the sale or receipt (for

possession, concealment, storage, or disposal) of illegally obtained

goods valued at $5,000 or more which have crossed a State or U.S.

boundary after bring stolen, unlawfully converted, or taken by an

individual that has the knowledge that such goods were illegally

obtained.  This section also prohibits the pledging or accepting as
security for a loan any goods, wares, merchandise, or securities of the
value of $500 or more, which have crossed a state or United States
boundary after being stolen, unlawfully converted, or taken, knowing
the same to have been stolen, unlawfully converted, or taken. The

sanction includes a fine or imprisonment of up to ten years, or both.
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